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The official name of Sanjisangen-do is Rengeo-in temple, and the structure is
registered as a National Treasure by the Japanese government. It was established by the
powerful warrior-politician Taira-no-Kiyomori in 1164. The original temple building was
lost in a fire, but the building was reconstructed in 1266. That structure has remained
unchanged for 700 years since then with four great renovations during that period. The
long temple hall, which is about 120 meters long, is made in the Wayo (Japanese) style
architecture. As there are thirty-three spaces between the columns, this temple came to
be called “Sanjiisangen-do” (a hall with thirty-three spaces between columns).
Other noteworthy objects in this temple are the roofed earthen fence and the South Gate,
which are registered as Important Cultural Properties. They are noted in connection with
Regent Toyotomi Hideyoshi and reflect the aesthetics of the 16th century.

dr opuééuésnlues N\MN\// dlll.le]q ,Lf—\/‘T _L.
505 G%: &eT5M L9Y0-L9G(SL0) 1L LSOMBER=-+=XITEWIR | 760509+

HJJIKEG‘{‘[ T I_J
A k. L7

ERAFRMEEL TR (EE) , KWE24E (11644E) , i F
L (CBRBT R BE W) ()5 A R BT RS
BOSEJ&, A HeheSs, JRLMIATUATEL, SOK34E (12664F) iﬁu}zc
s, ZadEn, Hhm\ T LUK R FIAE ) (R4 7R IR s, 84 C R AF
TT7004E . KIEM AR H 2CE0 LT X — 15 FUR T Y “ 42 fgkit”
B, {H”Q’leo/K lﬂTm}"Hsﬂa\ pk330m) (LML 41, 8K) , uU,JJ
“== w7, b it 100 LM 215 . hAh, BBl 20 (152 Bt P4 7
[liBEE 9] “)\I?ﬂh‘%” P BT o s R K], WA e S E R A5
HUVAH SR L AR I T S =

g2 A E A GEHE TR = R) o] ghal $of. 1164 = WAL T
(& - otu]E}r}m] L-H)°l A 3}7}9} 238 (B ")°l Ql Xé%‘(mw“)
A EFAEE (HEEFB) 2 "—474011 tho] 2t 7] 8 B 2] () 7k
”li‘” t}, oF 80 ¥ °ﬂ 2 E QA 2 B Zstel J%’-°ﬂ°1 (k)
3%3(1266)011 x}lﬁilﬁitk 5 BRulx Bkl ok T &)
Al o] 49 ol 7,—:1731 gigel oa 70097 BEEO] gtk 1 AEEQ
F(a) S JREo olg|Rok(ARR: AR 29 4F)9 B 7=
A2 *6114?1‘ T2 (ki o) 2 4dolzF 120m. (i) F W
%53 7% AFol7) 337012 vl A 917] wliEell AFAMAI = (337HE) &
Edag. dudE 1, 001%L°1 #7240l A Sk, 23] o
*Ll*oPOle‘ﬂ- A g %}c 57 ‘Elolmwo]l’ (KEIMH) ol F¥
#o] A W o] (i) o = Eﬂl Sl QA (MR FHH) 2 Ado] gl
B Rokuk(Bkil) Altie] 71% |X= AxEo|t).

_4_|_‘_4

rir i

(Yigchdy) IBEOERAIL HR)E (319 L ~HGRIHE~HO LH L L) £/ | ~£18:RISHCE4M
B BB TSI TTERE "G | Y802 - 902 L) (LGP YEIREHMY A 4 LM

QN

HRY

OHAT SN RIFH O UMOG YW 7L YT
IV M USRI LS Y RERLGTI (B0
HHORZLOAMIE 2 H WO uaq g
420 R G E- AU HW R M OB

KREEKTE [:]

4
s
®

é 2

X % BRI TTEIR %
l_l Y 1%

FEmE A oA 4

°Y £ ZHEEY HELF L T U BT A R Rl 3

CFUUNZ YR (ﬂ“ﬂli.« 2ATAF W | 2 B Y

T2 b U Ly DA Ty ch [ 1ol 801 [ B SE O3 |
BT

]
]
&
&

sk

=R
g

National Treasure
Sanjuisangen-do
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The principal images of Sanjusangen-do temple are the 1001 statues of the Buddhist deity, Juichimen-senju-
sengen Kanzeon, which is often called by the simplified name, “Kannon”. One thousand standing statues of
Kannon (Important Cultural Properties) and one gigantic seated statue (National Treasure), placed at the
center of .the standing statues, are housed in the temple hall. The statues are made of Japanese cypress. Among
the standing statues, 124 were made in the 12th century when this temple was founded, and the remaining 876
were made in the 13th century when the temple was renovated.
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The powerful and dynamic statues of the Thunder God and the Wind God are placed at either side of the temple
hall on raised pedestals of cloud shape. The images of these gods derived from people's fear of and gratitude for
nature in the old days. People worshipped them as deities who controlled rain and wind, and brought about good
harvests. These statues are representative masterpiece sculptures of the Kamakura period (12th-14th centuries).
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The twenty-eight images placed in a straight line in front of the 1001 Kannon statues are guardian deities which
protect the Buddhist deity Kannon as well as pious Buddhists who believe in Kannon. Many of these deities,
whose mythic images are expressed in a vivid manner, have their origin in ancient India. Technically these statues
are made in an assembled construction method. Arms and heads were carved separately, then joined together,
coated with lacquer, and finished by coloring.
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